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TheMuséed’artcontemporainispleasedtopresentStateoftheContemporaryArtMarket,thethirdMaxandIrisStern
InternationalSymposium.ThepresentationswillbegivenineitherFrenchorEnglish.
 Thissymposiumaims toprovide theaudiencewithahistoricalperspectiveon thecontemporaryartmarketas
wellasanexaminationof itscurrentstructure, soas tobetterunderstand thenatureof its rolewithin theaesthetic
sphere. The talks will proceed in three parts. Sessions one and two will be devoted to the international market for
contemporary art: the first bringing together analysts specializing in this field of research, and the second featuring
professionalswhoseassessmentofsignificantchanges in themarket isbasedon their longanddiversifiedhands-on
experience.The third session will be devoted to the national and local market, and will discuss its current state and
possibletrendsforthefuture.

MuSéEd’ARTCONTEMPORAiNdEMONTRéAL  185,RuESAiNTE-CATHERiNEOuEST  MONTRéAL(QuéBEC)CANAdAH2X3X5  PLACE-dES-ARTSMETRO

8a.m. Registration
9a.m. Welcomingremarks
 MarcMayer,Director,Muséed’artcontemporain
 ClarenceEpstein,Director,SpecialProjects,Officeofthe
 President,ConcordiaUniversityandMaxStern
 Foundation
 FrançoisLeTourneux,HeadofCulturalPrograms,
 Muséed’artcontemporain
9:30a.m. Keynotelecture
 MichaelMoses
 TheDiversificationPotentialoftheFineArtAssetClass
10:15a.m. Discussion
10:45a.m. Coffeebreak
11a.m. Session1–ConstructingValue:EconomicandSymbolic
 Regimes
 JudithBenhamou-Huet
 Del’artdefairelesvaleursdanslemarchédel’art
 DominiqueSagot-Duvauroux
 Laconstructiondumarchédestiragesphotographiques
 AndrásSzántó
 TheEmergingArtworldLandscape:
 BoomCyclesandStructuralShifts

12p.m. Discussion
12:30p.m. Lunchbreak
2p.m. Session2–ChangingTrendsintheInternational
 ContemporaryArtMarket
 JoeLaPlaca
 ChangingParadigmsintheArtMarket
 HermanDaled
 Ilétaitunefois
 AllanSchwartzman
 CollectingArtMeaningfullyinanAgeofCommodification
3p.m. Discussion
3:30p.m. Coffeebreak
3:45p.m. Session3–TheNationalandLocalMarket
 DavidSilcox
 TheEvolutionoftheCanadianArtMarket,1967-2007
 LisaHunter
 MontréalandtheNorthAmericanArtMarket
 MarcMayer
 Dumarchécommeagentd’équilibredansl’écosystème
 artistiquemontréalais
4:45p.m. Discussion
5:15p.m. Closingcocktailreception

Speakers
Judith Benhamou-Huet is an independent journalist
andspecialist intheartmarket.Hercolumnsonthe
subjectappearweekly inLes Échos andLe Point, and
monthlyinArtPress.Shehasalsopublishedextensively
inArt & Auction,Beaux-Arts magazine,Connaissance

desArts,LeNouvelÉconomiste,L’Expansion,L’ExpressandNeueZürcher
Zeitung.SheistheauthorofArtBusiness.Lemarchédel’artoul’art
du marché andArt Business (2),publishedbyAssouline (2007),and
theforthcomingGlobalCollectors.Collectionneursdumonde(2008),
to be released by Phébus/Cinq Sens. Judith Benhamou-Huet has
alsoorganized forumson theartmarket in Paris (2001, 2007) and
Shanghai(2006).

Herman J. Daled has built up a highly regarded col-
lectionofconceptualandminimalistart.Aphysician
(1954)andhonoraryprofessorat theUniversitéLibre
in Brussels, he worked as a radiologist and headed
the Medical Imaging Department at the Institut

médical EdithCavell inBrussels from 1973 to 2000.HermanDaled
waspresidentoftheSociétédesExpositionsduPalaisdesBeaux-Arts

deBruxelles(1988-1998).HeiscurrentlypresidentofthreeBrussels-
based art organizations: ARGOS (Center for Art andMedia) (since
2001), FondsHenry vandeVeldeat the ÉcoleNationale Supérieure
desArtsVisuels–LaCambre (since2002)andWIELS–Centred’Art
Contemporain(since2002).

Lisa Hunter is a Montréal-based arts journalist
and author of The Intrepid Art Collector (2006). She
frequentlygivestalksaboutartcollectingandhasbeen
featuredasanartbuyingexpertinsuchpublications
asTheWallStreetJournal,Maclean’s,Money,Domino,

Elle Canada, Fashion and The Montreal Gazette. She collects
contemporaryandvintagephotographyandisajudgeforthisyear’s
CriticalMass/Photolucidaphotographycompetition.Aformereditor
andcommunicationsdirectorfortheAmericanMuseumofNatural
HistoryandtheNewYorkBotanicalGarden’syear-longinstallationof
sculpturesfromtheMuseumofModernArt,LisaHunterhasaB.A.in
writingandfineartsfromBarnardCollege,ColumbiaUniversity.



JoeLaPlacaistheco-founderoftheGallozzi-LaPlaca
Gallery,oneof thefirstcontemporaryartgalleries in
theTribecaareaofManhattan.FeaturedintheBaselArt
Fairof1984,thegallerywasresponsibleforlaunching
thecareersofsomeoftoday’smostcollectedartists,

suchasJean-MichelBasquiatandKeithHaring.RelocatingtoLondon
inthemid-nineties,JoeLaPlacaservedasforeigneditorandprinciple
featureswriterforArtReviewMagazine.Since2003,hehasbeenthe
UnitedKingdommanagingdirector forartnet.com, theartworld’s
mostusedonlinefinancialtool.Duringthistime,hehasalsoactedas
seniorcorrespondentforartnet’sonlinemagazine.Inearly2008,Joe
LaPlacawillbelaunchinganewprojectasco-founderanddirectorof
animportantfundexpresslytargetedattheproductionofworksof
artbyemergingartists.

MarcMayergraduatedfromMcGillUniversitywitha
degreeinarthistory.AftermovingtoNewYorkin1986,
hewas Administrative Assistant and then Assistant
Directoratthe49thParallel,CentreforContemporary
CanadianArt.In1990,hewasappointedHeadofVisual

Arts at the Canadian Cultural Centre in Paris, where he organized
exhibitions showcasing Canadian artists and wrote about art for
Canadian,FrenchandAmericanperiodicals(includingTheJournalof
Art,publishedbyRizzoli,forwhichhewasthePariscorrespondent).
In1994,hejoinedtheAlbright-KnoxArtGalleryinBuffalo,NewYork,
asacurator;thereheorganizedthegroupexhibitionBeing&Time:
TheEmergenceofVideoProjection.He thenbecameDirectorof the
PowerPlantContemporaryArtGalleryinTorontoin1998.In2001,he
returnedtoNewYorktotakeupthepositionofDeputyDirectorof
ArtattheBrooklynMuseum,wherehecuratedtheexhibitionofJudy
Chicago’sTheDinnerPartyandspearheadedtheJean-MichelBasquiat
retrospective.HehasbeenDirectoroftheMuséed’artcontemporain
since2004.

Michael Moses was a faculty member at The Stern
SchoolofBusinessofNewYorkUniversityfor32years
beforehisrecentretirement.Heisco-developerwith
JianpingMei of the Mei Moses® Family of Fine Art
Indices,whichtracksthetenoroftheartmarketgoing

backto1875.Theseartindicescanbecomparedtofinancialindices
toinvestigaterelativeperformance.MichaelMoses’researchfindings
have been published in The American Economic Review and The
JournalofFinance,andwonthe2005BestPaperAwardofTheJournal
of Investment Consulting.His researchon theartmarkethasbeen
quoted inover500stories in leadingprintandbroadcastfinancial
media.Heisalsoco-founderofBeautifulAssetAdvisors®LLC,afirm
setup tohelp individualsand their insurersandwealthmanagers
tobetterunderstandthefinancialimplicationsoftheartmarketin
generalandtheircollectionsinparticular.

Dominique Sagot-Duvauroux is a professor of
economics at the Université d’Angers, director of
GRANEM(GroupedeRechercheAngevinenÉconomie
etManagement)andassociatememberoftheCentre
d’ÉconomiedelaSorbonne(CNRS,Paris1).Aspecialist

in theeconomicsofcultureandcontemporaryart,hehasproduced
numerous expert’s reports for the French Ministry of Culture and
organized many seminars and symposiums on this subject, most
notablyLeprixde l’artmoderneetcontemporain (FondationDrouot,
1991)and,more recently,Économie de l’image, images de l’économie
(Nantes, 2006) and Enjeux de la photographie à l’heure d’Internet
(MaisonEuropéennedelaPhotographie,2007),withtheAssociation
desGens d’Images.Hehaswrittenwidely on the photography and
contemporaryartmarketandco-authoreda largenumberofbooks,
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RegistrationForm
Registrationbymail
Pleasereturnthecompletedform,alongwithyourpayment,tothe
followingaddress:

Muséed’artcontemporain
MaxandIrisSternInternationalSymposiumIII
c/oMarjolaineLabelle
185,rueSainte-CatherineOuest
Montréal(Québec)CanadaH2X3X5

Registrationbyfax(creditcardpaymentonly).Faxformtothe
attentionofMarjolaineLabelle,514-847-6293.

TheregistrationformisalsoavailableontheMuséewebsite,
www.macm.org.However,youcanonlyregisterbymailorfax.Itis
stronglyrecommendedthatyouregisterassoonaspossible.

Registrationfee
Regular:$20,taxincluded
StudentsandFriendsoftheMusée:$15,taxincluded

Information
Telephone:514847-6226
E-mail:marjolaine.labelle@macm.org
Website:www.macm.org


PleasewriteinBlOCKletters
LASTNAME:
FIRSTNAME:
OCCUPATION:(indicateifstudent)
ORGANIZATIONORINSTITUTION:

STREET:
CITY:
PROVINCE:
COUNTRY:
POSTALCODE:
TELEPHONE:
E-MAIL:
Preferredlanguageofcorrespondence:oFrenchoEnglish

METHODOFPAYMENT
oCheque:Pleasemakechequespayabletothe
 Muséed’artcontemporain
oCreditcardoVisaoMasterCard
 Cardno.: Expirationdate:   /

IherebyauthorizetheMuséed’artcontemporaintochargethe
amountof$       tomyaccount.

Signature:



includingLemarchédel’artcontemporainenFrance.Prixetstratégies
(1991),Lemarchédestiragesphotographiques(1994),Économiedesarts
plastiques(1996),Lesgaleriesd’artcontemporain(2001)andLemarché
del’artcontemporain(2006).

AllanSchwartzman isanarthistorianspecializing in
contemporary art and provides long-term planning
consultationforprivateandpublicartcollections.He
was a founding staffmember of the NewMuseum
of Contemporary Art in New York City, and served

ascurator from1977 to 1980.From1980 to 1983hewasdirectorof
Barbara Gladstone Gallery. Since then he has written extensively
about art for a variety of publications including The New Yorker,
TheNewYorkTimes,Vogue,Harper’sBazaar,Elle,ArtforumandArtin
America.HewascontributingeditorofConnoisseur,andcontinuesto
serveascontributingeditorofArt&Auction.Hewasaboardmember
of Franklin Furnace from 1980 to 2000, and currently sits on the
boardofArtistsSpace.HeisalsothecuratorialdirectorofInhotim,a
museumintheearlystagesofformationincentralBrazil.

DavidP.SilcoxispresidentofSotheby’sCanada.Asanart
historianandcritic,Mr.Silcoxhaswrittenmanyarticles
forCanadianArt,Artforum,TheConnoisseur,TheGlobe
andMail,StudioInternationalandViedesArts,aswell
asseveralexhibitioncataloguesandmonographson

Canadianartists(includingthecatalogueraisonnéofDavidMilne,the
firstfullyillustratedoneforaCanadianartist).Mr.SilcoxwasSenior
ArtsOfficerat theCanadaCouncil (1965-1970),DirectorofCultural
Affairs,MetropolitanToronto (1974-1982),AssistantDeputyMinister
forCulture,DepartmentofCommunications,GovernmentofCanada
(1983-1985)andDeputyMinisterofCultureandCommunicationsfor
theProvinceofOntario(1986-1991).HeisaSeniorFellowatMassey
College,UniversityofToronto,andwasalsoDirectoroftheUniversity
of Toronto’s Art Centre, as well as Associate Dean and Associate
Professorat theFacultyofFineArts,YorkUniversity (1970-1977).Mr.
Silcoxalsoservedonnumerousboardsorcommissions,includingthe
BanffSchoolof FineArts, theGardinerMuseum, theArtGalleryof
OntarioandtheOntarioArtsCouncil.

AndrásSzántóisontheseniorfacultyoftheSotheby’s
Institute of Art in New York, where he lectures on
organizational dynamics and communications and
marketing. Trained as a sociologist at Columbia
University, he was until 2005 the director of the

NationalArtsJournalismProgramatColumbia.Hehaswrittenwidely
about artworld affairs forThe Art Newspaper,The NewYorkTimes
andotherperiodicals.Editorandauthoroffivebooks,heconducted
anational surveyofvisualart critics in theU.S.andwasco-author
of the influentialRAND report,A Portrait of theVisual Arts.He is a
co-founder of the online artworld publication, artworldsalon.com,
andhasorganizedmajorconferenceson topicsof relevance to the
visualarts.In2006,hewasavisitingcriticattheAmericanAcademy
in Rome.Other appointments includeVisiting Senior Fellowat the
Center for Arts and Culture inWashington, DC,Visiting Scholar at
NYU,andResearchAffiliateoftheCenterforArtsandCulturalPolicy
StudiesatPrincetonUniversity.Dr.Szántóhasdesignedprogramsand
initiativesformanyleadingfoundationsandculturalorganizations.

Since 2006, the prestigious international symposiums held by the
Muséed’artcontemporaindeMontréalhavebeenknownastheMax
andIrisSternInternationalSymposium.FromthetimetheMuséewas
founded in 1964,Maxand IrisSterncontributedsignificantly to its
growthbyenrichingtheCollectionwithmanygifts,includingworks
byHansArp,Paul-ÉmileBorduas,EmilyCarr,JohnLymanandJean-Paul
Riopelle.Thegoalofthisannualeventistomakethelatestresearch
of today’s leading thinkers accessible to thepublic.These scholars
work ina varietyoffields, suchasarthistory, aesthetics, sociology
andliterature.Throughthiscommitment,theMuséewishestofoster
agreaterunderstandingofcontemporaryartandpaytributetothe
Sternsbycarryingontheirvisionontheinternationalscene.
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