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U K A C

W ith  a h u m o u r  th a t  is s o m e tim e s  ab ras ive , A t t i la  R ich a rd  

Lukacs p o r tra y s  fa c e ts  o f  c o n te m p o r a r y  s o c ie ty  th a t  h ig h lig h t 

th e  d e te r io ra tio n  and even th e  c o m p le te  collapse o f  its m ora l and 

ideo log ica l s tru c tu re .

Lukacs’ w o rk , w h ic h  to u c h e s  u p o n  values b o rn  o f  an e s ta b ­

lished tra d itio n , is seductive . T h e  a rtis t is an observe r, a u tiliz e r w h o  

does n o t hesita te  t o  b o r ro w  e lem en ts  (co m p o s itio n s , characters, 

the m e s, etc.) f ro m  a rt h is to ry, p a rticu la rly  th e  n in e te e n th -c e n tu ry  

p e r io d  (Blake, D e la c ro ix , M anet, C o u rb e t, e tc.). Lukacs' techn ica l 

skill, m o re o v e r, re in fo rces  th e  e ffe c t o f  fascination, o f  a ttra c tio n : th e  

eye is en couraged  to  e x p lo re  w h a t seems, a t first, t o  be a v is ion o f  

pa rad ise . H is  huge p a in tin g s  a re  p e o p le d  w ith  life -s ize  (a lm o s t 

always) figures, thu s  establish ing a one-on-one  re la tion sh ip  w ith  th e  

v ie w e r. T h e  ground, th a t is t o  say th e  e n v iro n m e n t, o fte n  includes 

e le m e n ts  ta k e n  fro m  n a tu re  (faun a  and flo ra ). B u t th ro u g h  his 

im agery —  pieces o f  m e a t (firs t so lo  e x h ib itio n , he ld in V a n c o u v e r in 

1983), soldiers, th e  skinheads o f  th e  c u rre n t e x h ib itio n  —  th e  a rtis t 

ob liges th e  v is ito r  to  c o n fro n t  p e o p le , s itu a tio n s  and sights th a t



H E A V  E N

push h im /h e r  to w a rd s  a fa r harsher reality. Forced to  lo o k  in to  th e  

ngged m ir ro r  th e  artis t ho lds up, th e  individual is d ra w n  in to  a realm  

th a t IS s o m e h o w  beyond  th e  w o r ld  o f  visual o r  aesthetic expenence.

B e tw e e n  heaven and hell, f ro m  o n e  p a in tin g  t o  a n o th e r, a 

ce rta in  c o n tin u ity  em erges. Perhaps th is  th re a d  is w o v e n  by th e  

iro n y  th a t  un de rlies  th e  w o rk  (s o m e th in g  seem s t o  ja r) ,  as if  w e  

w e re  pe rfe c tly  aw are  th a t it ca n n o t really be paradise. A n d  th e re  is 

th e  re p e tit io n  —  o f  characters, o f  poses, o f  ob jects, all m an ipu la ted  

like a language th a t is a rticu la ted  in each canvas, accum ula ting  and 

m u lt ip ly in g  m eanings, in e x h a u s tib ly . T h e  m o n k e y , fo r  e x a m p le , 

w h ich  rep resents  th e  a rtis t himself, sym bo liz ing his individual psyche.

Judge in his o w n  case, Lukacs reorgan izes his social e n v iro n ­

m e n t, w h ich  be com e s s im u ltaneous ly  crea tive  m ateria l and critical 

to o l.  G re e d y  fo r  images, he d e vo u rs  e ve ry th in g  he can lay his hands 

on (especia lly m agazines), add ing  to  his visual bank p h o to g ra p h s  he 

takes h im se lf o f  m od e ls  he happens u p o n  m o re  o fte n  tha n  n o t by 

chance. D ra w in g  o n  th e s e  lim itle ss  sources, th e  a rt is t c rea te s  a 

series o f  s itua tions th a t e vo ke  e ith e r  th e  m eans th ro u g h  w h ic h  th e
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values and ideo log ies  o f  c o n te m p o ra ry  soc ie ty  are tra n s m itte d , o r  

th e  w eaknesses in h e re n t to  its s tru c tu re  and function ing . Each o f  

th e  pa in tings th u s  b e c o m e s  a m e ta p h o r  fo r  th e  g u lf  th a t  ex is ts  

b e tw e e n  re p re s e n ta tio n  o f  th e  ideal on  th e  o n e  hand, and reality  

on  th e  o th e r. Like th e  characters he depicts, th e  social fra m e w o rk  

w ith in  w h ich  w e  live is ro o te d , Lukacs rem inds us —  desp ite  apparen t 

socia l h a rm o n y  —  in in e q u a lity , p o w e r  p o lit ic s  and riva lry . T h is  

d e fe c t and its causes, w h ic h  are struc tu ra l, led th e  a rtis t to  crea te  a 

w o rk  in w h ic h  he tra n s fo rm s  th e  ico n o g ra p h y  o f  Eden, rep lac ing  

A d a m  and Eve by A dam  and  Steve. In sp ite  o f  its h u m o u r, h o w e ve r, 

th e  p ra c tic e  o f  A t t i la  R ichard  Lukacs take s  th e  fo rm  o f  a b i t te r  

acco un t, o n e  th a t o ffe rs  n o  a lte rna tive  model. It is up to  us t o  push 

th e  re fle c tio n  fu rth e r.

A ttila  Richard Lukacs' fam ily fled H ungary in I 956. H e  was b o m  

in E dm onton , in I 962. A f te r  studying in Calgary, he enro lled  at th e  

Emily Cam  C ollege o f  A r t  and Design in V an cou ve r in I 983. T h ree  

years la te r he left fo r  G erm any. H e  presen tly  lives and w o rks  in Berlin. 
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T h e  e x h ib it io n  A tti la  R ichard Lukacs is o rg a n ize d  by th e  M usée  d 'a r t  c o n te m p o ra in  de  

M o n tré a l w ith  financia l assistance fro m  C a nada  C o u n c il and p re s e n te d  f ro m  January 2 I 

t o  A p r il 24, 1994 • T h is  p u b lic a tio n  is a p ro d u c t io n  o f  th e  D ire c t io n  d e  l'é d u c a tio n  e t de  

la d o c u m e n ta t io n  • E d ito r :  C h a n ta l C h a rb o n n e a u  • English tra n s la tio n ;  Ju d ith  T e r ry

• S e cre ta ria l services: S o p h ie  D a v id  • D e sign  L u m b a g o  • P rin ting ; Im p r im e r ie  R e p ro te c h

• T h e  M u sé e  d 'a r t  c o n te m p o ra in  is a p ro v in c ia lly  o w n e d  c o rp o ra t io n  fu n d e d  b y  th e  

M in is tè re  d e  la C u ltu r e  d u  Q u é b e c  a n d  re c e iv e s  a d d it io n a l fin a n c ia l s u p p o r t  f ro m  

C o m m u n ic a t io n s  C a n a d a  a n d  th e  C a n a d a  C o u n c il.  ©  M u s é e  d 'a r t  c o n te m p o r a in  

d e  M o n tré a l. 1993 . 185, ru e  S a in te -C a th e rin e  O u e s t. M o n tré a l (Q u é b e c )  H 2 X  IZ 8 .  

T e l. :  (5  14) 8 4 7 -6 2 2 6  • C e t te  p u b l ic a t io n  e s t  é g a le m e n t  d is p o n ib le  en  f ra n ç a is
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