


A WORD FROM THE CURATORS 

Thi project arose out of the initiative of the Mu ée's 
curator . The idea of working together on a major 
xhibition that would take into account all avenues 

propo ed by contemporary Québec art had been in the 
air for sorne time. Then, in )anuary 1987, the fir t 
working essions of the exhibition' five curators began 
in earne t. 

If the initial intention of this exhibition was to present 
what we found to be sorne of the most significant 
directions in Québec art today these choices had to be 
made from the wide t po ible range-conceivably all 
work currently being done. At th at point, ali of the for ms 
which the different vi ual art could take, and ali of the 
generations of artists expre ing them, were naturally 
the direct target of this project. 

Carrying out uch an undertaking thus con isted of 
doing, in a more concerted way perhap , what we each 
do regularly as part of our job: eeing exhibition , 
vi iting tudios, meeting arti ts. For the next tep, the 
mo t demanding part of the work, and sometime the 
mo t exhilarating, everything that bad been seen wa 
discu sed and analyzed at length, and the taste , 
affinities and opinion of each of us were brought 
together and compared, in order for the nece ary 
choice to b made. 

We hould empha ize that our choice must first be 
con idered in relation to the time in which it wa made: 
it reflect the cene then current, and tems from what 
we aw during this very pecific period of time. Thi 
mean that, like a snapshot, it had to come to term with 
orne contingencie and ine itably bow to certain 

imponderables. It is al o noteworthy that this choice 
wa formed independently of any requirement linked 
to age, reputation or medium, being dictated much 
more by the importance of the works them elve in our 
eye . 

For orne arti ts, participation in the exhibition confirm 
the undeniable, lasting significance of their work over 
the past everal year , a shown in example aft r 
example. Others, in contrast, owe their pres nee to the 
irre i tible impact of a work een in the tudio, or a 
work that had recently been shown and acted to vouch 
for the one in progress, which is now pre ented in the 
Musée' galleries. In this sense, it was important that 
each work elected hould propo e its own redefinition 
of the aesthetic is ues, fit into new concerns or 
convince u with it eloquence in reformulating certain 
known probl rn - in hort, that it could be stamped 
with the eal of the hottest, most relevant new develop-
ment , both in it form and in it intent. 

The work gathered together, which we wanted to be 
of top quality and previou ly unshown in Montréal (a 
condition of their being pre ented here), offer a definite 
point of view by the Musée on the art that i being 
created here and now. Of course, the e choie do not 
eek unanimity· uch a goal would be mi placed and 

illusory. But we would like to believe that the views they 
exhibit, directly or implicitly, will park timulating 
debate and di cu sion once again under coring on 
of the primary roles of this mu eum. 

The richnes and diver ity of the work being done in 
Québec cali for exhibition like this to be held regularly. 
We would like to think that the exhibition Les temps 
chauds through the subjective opinion it di play , 
peak eloquently of the indi putabl vitality of Québec 

art today. 

DOMI IQ E BlAIN 
Untitled, 198 
in tallation; mixed media 
500 x 430 x 360 cm (approx.) 

)osée Bélisle 
France Gascon 
Gilles Godmer 
Pierre Landry 
Réal Lussier 



RAYMONDE APRIL 
Moncton, New Brunswick, 1953 
For Raymonde April , who participated in the founding of 
Chambre Blanche in Québec ity, photography pre ents 
itself as a method of thinking about reality and its limit . In 
showing her own figure and tho e of her friends and family, 
April create symbolic theatrical productions. The 
backlighting of the images the support of the photos and 
the very layout of the pieces lead up to a stagine that 
waver between fact and fiction , between private and pub-
lic . 

DOMINIQUE BLAIN 
Montréal , Québec, 1957 
In culptures, collage and montages of image borrowed 
from the mass media, Dominique Blain p lainly comment 
on the political que tion. This arti t deal in methods of 
communication and feel free to introduce elements of 
daily reality into invented pace . ln Blain's work, photo-
graph , illu trations and object relating international 
political hi tory are transformed into highly expre sive and 
effective work of art. 

SYLVIE BOUCHARD 
Montréal , Québec, 1959 
Early in her career, when she was drawn to the art of 
installation, ylvie Bouchard painted the actual urfaces of 
the exhibition premi e . he now uses wood panel and 
mounted canvases for upports. Gho tly figures move about 
in landscapes from other period , as indicated by the 
architectural elements repre ented. De pite an abundance 
of disturbing perspective , the viewer is invited to 
penetrate these places which are unified by controlled 
lighting, transparent colours and familiar motifs. 

SYLVIE BOUCHARD 
nti tled, 19 8 

watercolour on wood 
256.5 x 426. cm 

THOMAS CORRIVEAU 
Québec City, Québec, 1957 
The work of Thomas Corriveau i a world of movem nts. 
This artist who, until just recently, wa counted among 
"young Québec painter ," employ different pictorial and 
cinematographic techniqu s to represent both actual day-
to-day facts and pure fiction. Paintings that create real 
theatre , as well as anamorphoses and animation are ali 
mean inve tigated by Corriveau to pur ue and expr hi 
thought on the world of perception. 

NATHALIE DEROME 
Montréal , Québec, 1956 
A graduate of the theatre programm at the niver ité du 
Québec à Montréal, Nathalie D rome bring a breath of 
fresh air to the art of performance in Québec. Since 1982, 
her new work has attempted to define the limits of the 
performable. Thi arti t' originality lie in her tremendou 
incerity in conveying her emotion on tage. Her per onal 

language lie omewhere between drama and humour, 
between the verbal and the visual, between the ge ture and 
the look. 

PIERRE DORION 
Ottawa, Ontario , 1959 
Since the pectacular Peintures/ Paintings activity con-
ducted in collaboration with Claude imard in 1983, Pierre 
Dorion has continued his investigation of painting through 
installations and on canvas. Fascinated by 19th-century 
hi tory, Dorion examines both history and the hi tory of art 
in hi pictorial work. Allusion to the different style and 
traditional techniques of painting are een in his large 
canvases teeming with image , ranging from the figurative 
to the abstract, which create a visual environment in which 
the viewer takes part. 



ANDREW DUTKEWYCH 
Vienna, Austria , 1944 
Andrew Dutkewych ha b en involved in culpture and 
drawing for orne 20 year . Hi intere t in th formali t 
movement of the ventie has b en nriched by a poetic 
memory of mythology and natur . Dutkewych's recent 
culpture juxtapo e, on an impre iv cale, form with 

strong connotation , like the cylinder, and a recasting of 
motif borrowed from natur , uch as the human face. te 1 
i one of thi arti t ' favourite mat rial in addition to 
aJuminum, wood and pla ter. 

CHRISTIANE GAUTHIER 
Montréal , Québec, 1958 

hri tiane Gauthier' ulpture evolve in an ab tra t 
univer e. The my teriou , dreamJike land cape conjured 
up by her earlier work are giving way to large Iyrical form 
who e ize and movement hint at orne natural force. Wood, 
which the ulptor previou ly altered u ing a ubtle 
colouring now tay in it natural tate, with ail it gr at 
potential for development. hri tiane Gauthier live and 
work in Pari . 

BET1Y GOODWIN 
Montréal , Québec, 1923 
Betty Goodwin made her nam in the late sixtie with h r 
Vest eries of etching . A few year later, she demon trated 
the ame in ight in exploring patched and worn p cimen 
of Tarpaulin, both for their formai look and for their great 
evocative power. The arti t then became intere ted in 
inve tigating spaces in installation piece . tarting in 1982, 
her often very large wimmer drawings u ed remarkable 
technique to allow the emotional content characteri tic of 
ali her work to how through. Betty Goodwin ha won 
everal pre tigiou award , including th Prix Paul-Émil -

Borduas in 1986. 

MICHEL GOULET 
Asbestos, Québec, 1944 
The work of culptor Michel Goulet offer fanta y and 
deliberation. He take manufactured abject , tran form 
them and lay them out in di concerting fashion. Initially, a 
urprise effect is produced by these arrangement , followed 

by an inventory of these h terog neou elements taken 
from daily !ife. They peak of memori s, of an arti t' work 
of ocial be.haviours. While appropriating the ymboli 
value of the abjects, Goulet' work manipulate the 
ae thetic i ue and th ir rn aning . In th exhibiti n pace, 
th material appear charged with a new function. Michel 
Goul t i r pre nting Canada at the 1988 Venice Bi nnial. 

PIERRE GRANCHE 
Montréal , Québec, 1948 
W recogniz th work of Pierre ran he by their 
ingeniou u e of truncated pyramid . This formai element 
enable the culptor to conduct pain taking inve tigation 
of topological paces. Hi culpture con equentl fit 
admirably into the lo ation in whi h they are placed and 
which, quite often, have det rmined the main featur of 
the work. The po tic takeover of the pace, the tudy of 
per pective , as well a the maximization of the mat rial 
u ed punctuate the work of Granche who in hi r cent 
piece , has hown an intere t in the realitie of urban plan-
ning. 

PAUL HUNTER 
Paris, France, 1954 
Paul Hunter live and works in ew York. What he do i 
"box ' the external world. To enter th e miniaturized 
univer e the viewer mu t agr e to become a voyeur. 
Hunter u es light in his culpture the way a painter would: 
it i an e sential part of the as emblage. In his very re nt 
Petrefacta serie , he introduces, along with n w material 
(ceramic , charcoal powder, polymer r in), a t of th rn 
as ociated mor with the organic w rld. 

SYLVIE LALIBERTÉ 
Montréal , Québec, 1959 
At the age of 29 ylvie Laliberté h 
performance . After tudying drama h work d at fir t in 
tandem with athali D rom . H r p rforman e ombine 
dance, ong, the poken word, mu i and vid o . With 
mocking humour, Laliberté tackle the difficulty of being 
and the duality/ complementarity of human relation . 
A serting her imp rfection a a performer, thi arti t 
encourag fre enterpri e on the part of the audi nee. 

PIERRE OORJO 
ntitled, 19 

oil on canvas 
2 3.8 x 304. cm 



RAYMOND LAVOIE 
Montréal, Québec, 1950 
Raymond Lavoie ha shown his work since 1974. His 
painting explore this medium in ali it s po tentiality, 
incorporating thought on art and its rol . From th time 
of his houses with bold vi tas, Lavoie's work has kept that 
calm atmosphe re that forms a foundation for his subtle, 
harmonious colours. ln his latest works, figure and 
background blend together. From thi jumbled image, 
land cape , portraits and stories quietl y emerge. 

GILLES MIHALCEAN 
Montréal, Québec, 1946 
Gille Mihalcean has been doing culpture ince 1968. In 
assemblages of fou nd material or manufactured object , his 
sculpture create atmospheres with references that are both 
autobiographical and historical. The construction activiti es 
involved , the particular use of each material and the 
reference to architecture coll ide in an imaginary world full 
of poetry. 

DAVID MOORE 
Ireland, 1943 
Following a two-year stay by the artist in Crete, during 
which he renewed his intere t in ancient mythology, David 
Moore adopted a pared-down language. The simpli city of 
his form , the balance in the composition and the integrity 
of the natural materials create ambience characterized by 
p ychological effects and allusion to metaphysic . Since 
1976, David Moore has pre ented literary works, vi deos and 
performances, in addition to his sculptures. 

MICHEL GO LET 
Parade, 198 
steel, wire, wood and miscellaneou 
objects 
203 x 152 x 406 cm 

DAVID MOORE 
Éclipse: l' inspection d'un site par 
un colosse/ Colossus inspects a 
site 1988 
wood, paint and wax 
6 components; 351 x 229 x 762 cm 
(overall) 

SERGE MURPHY 
Montréal, Québec, 1953 
Serge Murphy' work is nurtured by painting, culpture and 
assemblage. He rearranges familiar shapes into whimsical 
"coats of arms." sing humour, Murphy fill the e ign with 
symboli c matter drawn from the everyday and the tin1eles , 
bringing u back to our persona! and collective stories. For 
over 10 year , he ha offered us a reformulation of the world 
and the object around. 

ROLAND POULIN 
St. Thomas, Ontario , 1940 
Roland Poulin first specialized in painting. From his relief 
picture of the late sixtie , he moved on to " intangible" 
sculpture made of laser bearn , light, glass, etc. Since then, 
Poulin has brilliantly explored both the language of form 
and the expressive powers of sculpture. impie shape , 
carefull y a embled, raise questions of perspective and 
multiple points of view. Concrete and wood eem to be the 
materials he prefer : light, shadow, den ity and emptine 
also share in the enigmatic nature of h i three-dimen ional 
works. 

SYLVIA SAFDIE 
Lebanon, 1942 
The work of ylvia Safdie find it in piration in the 
grandeur of organic !ife. Geological formations, motifs from 
ancient cultures and narural con tructions come under the 
world of experiences described by this artist. Safdie focuse 
on an intimate relation hip with the earth and nature. The 
images emerging from her drawing and collage reveal 
forms less human than biomorphic and augur a univer al 
vision of beings. 



MICHEL SAULNIER 
Rimouski, Québec, 1956 
Michel aulnier belong to th generation of the n w 
Québ c figurative art. Wheth r in painting, culptur or 
in tall ation, hi work tell torie . The are ' narratives" 
drawn from the world of childhood regional folklore and 
the hi tory of art. In his three-dimen ional work and even 
hi painting , aulnier arrang commonly u ed con truc-
tian materials found object and material that have been 
om how transformed, by colour for example. An imagi-

nary p layful worl d , open to severa! interpretation , 
emanate from thi arti t 's work. 

DANIELLE SAUVÉ 
Montréal , Québec, 1959 
The culptural work of Danielle auvé derive it reference 
from the p lant, animal and human universe and create 
fantasy world with them. Her culpture , made up of 
everal formai e lements come under both figurative and 

ab tract approaches. The cale which the artist gives the 
moulded obj t add to their intrin ic meaning. They are 
imbued with the past and the pre ent, 1 aving full cop for 
each viewer' projection . auvé u es pla ter, tar paper and 
wood fragment to creat her hybrid forms. 

MICHÈLE WAQ ANT 
En attendant la pluie/ Waiting for 
therain 19 
video sculpture 
4 B TSC %" ( 1.9 cm), cassette , 

colour, sound, Il min. 
30 x 51 x 49.5 cm 
Voice of Alice j effrey 1 produced by Kate 
Craig and We tern Front Production 

SERGE TOUSIGNANT 
Montréal , Québec, 1942 
From the tart of hi arti tic career in the ixtie , erg 
Tou ignant has used many different rn dia to xplor th 
ph nom ena of perception and visual expre i n. The us of 
two- and three-dimen ionality in the same work add to the 
evocative power of the iconography. For everal year now, 
Tousignant ha placed con iderable emphasis on light to 
intensify the atmosphere of magic and illu io n that 
d1aracterize his works. 

MARTHA TOWNSEND 
Ottawa, Ontario , 1956 
The work of Martha Town end immer e u in a world of 
ambiguitie , a world in which familiar form , or obj ct 
freed from their u ua! meaning uddenly appear in totally 
unpredictabl p ition . The den ity of the material and 
the free flow of the fiction become mixed up together. The 
elu ive meaning of the e arrangement tend towards a 
close relation hip b tween the work and the viewer who, 
although di con ert d , can enjoy this world of metaphor . 

CAROL WAINIO 
Sarnia, Ontario , 1955 
ln Carol Wainio' work the pictorial pac become a place 
of ncounter between past and pre ent, private and public, 
con ciou and unconscious. The play b tween th rn, which 
i entered into by the figur and object occupying the 
surface of the painting allow the balan e of power that 
forms the tory to appear. Her imag omment on th 
complexities of knowledge and ail the power connected 
with them. 

MICHÈLE WAQUANT 
Québec City, Québec, 1948 
Michèle Waquant has Jived and worked in Pari ince 1981. 
A founding rn mber of hambre Blanche in Québ c ity, 
she has studied philosophy, ae thetic and vi ual art . Her 
involvement in reflecting on the art object has prompted 
her to publi h art ritique and produce a particularly 
eloquent body of video work. In her work, th vocative 
potential of the video medium i expanded by a ulptural 
layout of the monitor . The lyrici rn that emanate from the 
repeated or juxtapo ed images hed light on the me age 
with anthropological or social reference whi h i put 
forward by the arti t. 
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LIST OF WORKS 

RAYMO DE APRIL 
Les cœurs en bois de rêve, 
1987-1988 
black and white photographie prints 
3 triptychs; 82 x 400 cm 
(approx., each) 

DOMI IQ E BLAI N 
Untitled, 1988 
in tallarion; mixed media 
500 x 430 x 360 cm (approx.) 

SYLVIE BOUCHARD 
Untitled, 1988 
watercolour on wood 
256.5 x 426. cm 

THOMAS CORRIVEAU 
Kidnappé, 19 4-1988 
animated film (drawing, painting and 
coll age on paper; photo and fil m) 
16 mm, colour, 8 min., sound 

Oirected bv Thomas Corri veau 
in coll aborntion with Mi cheline 
Parent and :-lormand Quinn 1 music by 
Les Granules/ parti cipation of 
) ean Chalifour 

Conversation, 1988 
coll age (photos), acrylic and paper 
5 components; 12 x 80 cm (overall) 

Trou de mémoire, 1988 
coll age (photo ) , acryl.i c and paper 
'1 components; 25 x 150 cm 
(approx., each) 

ATHALIE DEROME 
Une pelle et un râteau, 1988 
performance; 30 min. 
ln tallaûon by Benoît Bourdeau 

PIERRE DORION 
ntitl ed, 1988 

oil on canvas 
243.8 x 304.8 cm 

ANDREW DUTKEWYCH 
You cannot stay on the summit 
forever, 1988 
wood, tee! and plaster 
280 x 240 x 157 cm 

CHRISTlANE GAUTHIER 
Untitled, 1987- 1988 
wood 
205 x 180 x qO cm 

BETTY GOODWIN 
La bouche om•erte, 1985- 1986 
mixed media on paper 
177.8 x 91. '1 cm 
Coll ection of Lawrence S. Bl oomberg, 
Fi rst Marathon lnc., Toronto 

Porteur, 1986 
mixed media on paper 
122 x 162.6 cm 

Coll ection of Marie Fleming, Toronto 

MICHEL GOULET 
Parade, 1988 
steel, wire, wood and miscell aneous 
objects 
203 x 152 x 406 cm 

PIERRE GRANCHE 
Gravité/ cité/ ennuagé, 1988 
stone, paper, steel and plaster 
183 x 213 x 457 cm 

PAUL H NTER 
Petrefacta lV, VIl , VIII , 1987; 
Petrefacta XII , 1988 
ceramic, charcoal powder, wood, 
plexiglass and polymer resin 

Petrefacta rv: 58.4 x 73. x 68.6 cm 
Petrefacta VIl: 58.4 x 47 x 100.3 cm 
Petrefacta VIII : 58.'1 x 91.4 x 71 cm 
Petrefacta XII: 58.4 x 68.6 x 68.6 cm 

Printed in Canada 

SYLVIE LALIBERTÉ 
Babbling blessé, 1988 
performance; 2 5 min. 

Oi rected by Colette Beaudin/ 
music by Deni Lapierre 

RAYMO D LAVOIE 
Poème abandonné, 1987 
acryli c on canvas 
diptych; 214.6 x 174.6 cm 
(each panel) 

GILLES MIHALC EAN 
Au pied des Rocheu es, 1988 
plaster, wood, glass, iron, aluminum, 
brass, wax, synthetic foam, silk , 
polyethylene and paper 
300 x 500 x 200 cm 

DAVID MOORE 
Éclipse: l' inspection d'un site par 
un colosse/ Colossus inspects a 
site, 1988 
wood, paint and wax 
6 co mp o n e n L~ ; 551 x 229 x 762 cm 
(overaJJ) 

SERGE MURPHY 
La sculpture des rimes, 1988 
oil and acryli c on paper 
24 drawings; 74 .9 x 106.7 cm (each) 

ROLAND PO LI 
En présence, 1986-1987 
painted wood 
2 components; 99 x 89 x 44'1 .5 cm 
(overaJJ) 

Coll ecti on of the Canada Council 
Art Bank, Ottawa 

SYLVIA SAFDIE 
Gemma, 1988 
graphite, charcoal, dry pastel and oil 
pastel on Canson paper 
5 components; 157.5 x 106.7 cm 
(each) 

MICHEL SA LNIER 
Mémoire, 1987 
mixed media on wood 
3 components; 150 x 300 x 400 cm 
(overall) 

DANIELLE SAUVÉ 
Une île, 1988 
polyester resi n, fibreglass, corrugated 
cardboard, feh, viny!, dye, graphite, dry 
pastel and aluminum paint 
200 x 100 x 100 cm (approx.) 

SERGE TOUSIGNANT 
La création du monde, 1986 
colour photo on RC paper 
7 components; 127 x 106.5 cm (each) 

MARTHA TOWNSE D 
Grande sphère, 1988 
wood and leather 
87 cm (diameter) 

Deux sphères (Rocco et Rolly) , 
1988 
rubber and leather 
2 components; 13 cm 
(diameter, each) 
Coll ection of Rita and Henry Schal:fer, 
Montréal 

CAROL WAJNIO 
Le pouvoir et la mémoire, 1988 
acryli c on canvas 
11 1.8 x 569 cm 

l'tUCHÈLE WAQUANT 
En attendant la pluie/Waiting for 
tl1e rain, 1987 
\i deo sculpture 
q BVU l'SC jf.;" ( 1.9 cm), cassettes, 
colour, sound, 11 min. 
307 x 51 x 49.5 cm 
Voice of Al.ice j effrey 1 produced by Kate 
Craig and Western Front Production 
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