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Eno quickly explored every approach: the eye candy of extreme pop visual effects, animated
sequences, the possibilities of postproduction and stop motion, dense superimpositions
and montages timed to the beat of the sound track. His register ranges from a childlike
playfulness to a more sombre dreamlike atmosphere. In 2005, two of his works received
ADISQ nominations for Video of the Year: Vénus, for Dumas, and Saskatchewan, for Les Trois
Accords, which was also nominated for Best French Video at the MuchMusic Awards. For
Saskatchewan, Eno divorced the visuals completely from the music. “I wanted to break the
pattern, the one we always get, with the artist performing in environment x and a little
story running alongside.” Instead, he turned the members of Les Trois Accords into ninja
warriors demonstrating their prowess in the martial arts. No one is seen to sing. In 2006,
Eno took part in the inaugural edition of Music Video at the Musée with his Montréal - 40°C
for Malajube, a gently humorous video with a sound track that bears repeated listening.
And, in 2007, P4dte Filo, also for Malajube, won Best French Video at the MuchMusic Awards.

“Quite apart from visual inspiration, I think it’'s possible to do a good clip with a song
that's, say, average, but it's impossible to do a great clip without a great song. It all
comes back to that, the basic reason for the video clip. It's all about the song.”

Eno compares the song that forms the basis of each project to his canvas. Making a music
video requires a maximum output of energy in a short period of time. “The music gives a
good structure to start off with, and a defined time frame.” Each Eno project starts with
the question: “Where do we want to go with this?" Looking for the idea that will be true
to the song. In this, Eno joins other concept-centric directors, such as Spike Jonze, a
definite reference and source of inspiration for him. One need only think of Jonze's work
for Sabotage, by the Beastie Boys, 1994, and the performance of his Torrance Community Dance
Group for Praise You, by Fatboy S1lim, 1998. “There is in his sense of humour, his disorder,
his unorthodox desire to explore the medium of the video clip more in terms of concept than
technique, something that is extremely generous, skilful and true.”

B - fourth music video Eno did for . opens on a battlefield ona

snowy hillside. There are arrows, blood and injured men, lost warriors from some distant
past. Knowing that the Montréal French rock group was not very interested in the idea of
a music video at the time, Eno proposed a short film. “The guys liked the idea and gave me
a free hand.” The result is a very cinematographic music video in which none of the four
musicians appear — quite unlike what the Beatles did with A Hard Day's Night, directed by
Richard Lester in 1964, and Help, in 1965, from which excerpts were taken (hence the word
“clips”) to be shown on TV when the band was not available to appear live.Etienne d’Aofit
shows the character of a grieving Viking in what could be an excerpt from an epic film, in
a different register altogether than the music by Malajube.

In 2009, Eno's work with [ S - I -t hin in contact

with Brian Burton alias Danger Mouse and a few weeks later he found himself in Los Angeles
for the _ project, a musical collaboration between

I - d David Lynch. Eno had to quickly dive into this universe and improvise.
With his super-8-mm camera and garden lights bought at the last minute at the local hardware
store, Eno filmed 13 sequences in the two days David Lynch spent on the photo shoot. The
unique context of this project, the do-it-yourself element, rekindled his interest in
experimental film and the work of Stan Brakhage. “For me it was a new angle on a certain
aspect of themusic clip. We created a video which isn't really a clip, it's more of a teaser,



with 30 to 45 seconds devoted to each song on the album.” The hybrid and driven nature of the
project, coupled with the intellectual and artistic relationship with David Lynch, had a
profound impact on Eno. "It may have been the strongest creative experience of my career.
I was, and still am, deeply affected by it."

That same year, his short film Jonathan et Gabrielle won the Focus Grand Prize for Best
Canadian Short at the Festival du nouveau cinéma in Montréal. Now, when Louis Philippe Eno
is turning more toward making shorts, this sixth edition of our Music Video series will
present seven of his most important music videos, revisiting his early professional career
when he was in his 20s and working in “amilieu and medium that were perfect for that age..."

LOUISE SIMARD, Head of Multimedia Events

.. Our first idea for this video was to put the band on
the Moon. We had ordered the costumes, but the following week a video came out based on
the same idea, so we had to revamp our concept. We wanted the energy of the visuals to be
perfectly aligned with the energy of the song. Then we came up with the idea of the ninjas.
The band members rehearsed their katas with a coach who was on site while we were filming.
For the masked ninjas we used real martial arts experts... although the final result is
esgentially absurd.”

B V- then decided we would show, in a physical way, the most noble, classical
attribute of the music. The band prepared a symphoniec arrangement specifically for the
video. We wanted to keep it serious, and showed a philharmonic orchestra with 28 musicians,
all played by the five members of the group. It's one of the clips I'mmost satisfied with.
It doesn’t reinvent anything, but it makes subtle use of all the codes in the music video
lexicon while remaining spare and concise.”

B B Dui:s is first and foremost one of my best friends. He is also the
artist I can connect with and work with most easily. I know what he likes and he knows what
I'11 try todo, and he always subtly realigns me through his own tastes and needs. The clip
is a very experimental one where I tried a technique that I hadn't seen anywhere else,
shooting with seven cameras positioned at 180° angles. We filmed everything with video
cameras and then took images from them to create a stop-motion effect, shifting from one
camera to the next. We then morphed the images to create a kind of fluidity between the
bodies, as if they were all the same organism. But at the same time I didn't want it all to
be about technique, I wanted to give Dumas space to deliver a good performance. It’s one of
his great strengths when he's doing a show.”

I B - loved myself to imagine a film inspired by the song. I had a

clear picture of the Vikings, a story about twin brothers, one who dies on the battlefield
and the other who survives. It's still one of the best experiences I've had making a video.
The idea was to convey the emotion of the song, not directly illustrate it. The clip is in
a way closer to film than music video. The image of the man who finds his twin brother dead
on the battlefield still moves me. I think the hyper-cinematographic nature of this video
helps it withstand the test of time.”
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