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KARL 

LEM
IEUX 

MAMORI 

"W
hat interests m

e is the substance and treatm
ent o

f exaltation." 
< < 

Throughout the process of creating M
am

ori, Karl Lem
ieux used the full range of 

m
eans he has w

oven together from
 his radical exploration of the pow

ers specifie 
to cinem

a, and in doing so sum
m

oned up that exalting state w
hich takes us 

outside ourselves and the w
orld. ln a dialogue w

ith m
atter, he put together 

a dynam
ic and abstract visual event that captivates the eye and plunges 

our attention into the thrilling m
ovem

ent of the energy that w
ent into the 

visual com
position. "B

eginning w
ith m

y first short film
, 1 devoted m

yself al m
ost 

exclusively to form
ai experim

ents that apprehend the im
age as a sensation." 

< < 
"1 am

 m
oved," sa ys Lem

ieux, "because the film
 co m

es a cross as sensation ... 
there is a subtle physica

l sensation th at takes shape through the rhythm
 of the 

im
ages, sounds and editing." 

< < 
A

 native of the V
ictoriaville a rea, Lem

ieux grew
 up w

ith the Festival de m
usique 

actuelle and, inspired by the aesthetics o
f "noise m

usic," soon began w
orking 

w
ith im

ages in the sa m
e w

ay that avant-garde com
posers w

ere treating sound. 
H

e detected an equivalence betw
een acoustic and visual abstraction in the 

physical stim
ulation that each produced. "1 am

 fascinated by the fact that these 
tw

o form
s of abstraction can com

e together in the cinem
a." 

< < 
The seed of M

am
ori lay in Lem

ieux's desire to w
ork w

ith Spanish com
poser 

Francisco Lôpez, a prom
inent figure in avant-garde m

usic w
hose w

ork on sound 
abstraction Lem

ieux adm
ires. Lôpez approaches sound as a phenom

enon o
f 

perception and his w
ork, w

hich has a distinctly philosophical dim
ension to

it, is 
devoted to exploring the real w

orld through sound. A
fter an initial contact and 

discussions, Lôpez invited Lem
ieux to participate in a creative residency at the 

M
am

ori A
rtlab, w

hich he had set up in the Am
azon ra in forest for sound artists 

m
aking com

positions based on sonic m
aterial recorded in the field. H

ence the 
term

 field recordings. 
<. < 

Lem
ieux becam

e involved in an intense and, as he puts it, "extraordinary 
experim

ent because it was first of ali a creative ritual that led us to undertake 
an expedition into the w

orld's largest forest to w
ork w

ith the energy found in 
the forces of nature." The artist approached his residency w

ith the intention of 
w

orking on a m
acro leve!, delving into the m

inutiae of his m
aterial but w

ithout 
m

aking any attem
pt to "docum

ent" the environm
ent as such. H

e took digital 
photographs and shot individual fram

es using Super-S film
 -th

e
se

 included 
m

any long exposures that im
parted m

otion to his im
ages. H

e sought to capture 
the phenom

ena of light, using, as background, the textures of tropical vegeta-
tion, ali the w

hile rem
aining focused on the creative w

ork to com
e. "lt w

as an 
interesting constraint for m

e to tell m
yself that everything 1 cou id capture here 

w
ould serve as raw

 m
aterial for m

y film
." 

< < 



M
am

ori w
as also m

ade possible by support from
 the N

ational Film
 Board of 

C
anada, w

hich gave Lem
ieux access to its fam

ous A
nim

ation S
tudio on C

ôte-
de-Liesse Raad in M

ontreal, a m
ythic place w

here N
orm

an M
claren created his 

m
asterpieces. U

pon his return from
 Brazil, Lem

ieux settled into an N
FB space, 

converted it into a m
akeshift laboratory and set out on a long journey of explora-

tion. There, the colour photographs he'd taken in A
m

azonia underw
ent an 

intricate process of transform
ation: the original digital photos w

ere refilm
ed a 

photogram
 at a tim

e, at a traditional anim
ation stand using a 16-m

m
 cam

era 
th at had probably go ne unused sin ce the 1

9
7

0
s-Lem

ieux had unearthed it 
w

hile rooting around the NFB prem
ises. He did ali his film

 developm
ent him

self, 
fascinated by the different results he obtained. "This was probably the first film

 
developed at the NFB since 1996," he sa id. 

As early as his very first pieces, m
ade at a tim

e w
hen m

any w
ere w

orking w
ith 

video, Lem
ieux needed to "touch the film

"; it had "a presence" w
ith w

hich he 
needed to be in contact. Lem

ieux takes a hands-on approach to his m
aterials, 

enjoys touching and cutting film
, and editing w

ith adhesive tape, a ritual that has 
becom

e his m
odus operandi. He m

entions the beauty of the fam
ous Steenbeck 

editing tables and his desire to travel w
ith the entire range of film

m
aking equip-

m
ent: Super-8, 16-m

m
, 35-m

m
. "Ali of these tools yield different results and, 

using them
, 

1 get very special im
ages." 

< 
ln his NFB studio, Lem

ieux sought to bring out the grain of his im
ages, to draw

 
out som

ething m
ore tactile and pictorial than he saw

 in the original photos, 
"som

ething akin to charcoal draw
ings done on paper, o

rto
 paintings." He did 

photochem
ical tests on expired co laur film

 and kept only the resulting black-and-
w

hite im
ages. 

< < 
Lem

ieux prefers to w
ork in black and w

hite. Like Pierre Soulages and Franz Kline, 
he has an affinity for black. "The absence of colour," he says, "is a first level 
of abstraction." The gestural quality of A

bstract Expressionist painting has also 
inspired him

 and he recalls the noise that a R
iopelle suggests to him

, the action 
inscribed on a canvas and the suspended energy at the ta il end of a brush stroke. < 
"1 am

 m
ost of ali interested in the question of experience-the experience one 

has w
atching a film

, a corporal, physical and hu m
an experience." V

iew
ing M

am
ori, 

w
e find ourselves draw

n into the process that w
ent into its creation; w

e follow
 

Lem
ieux's successive m

anipulations of the im
age in its process of becom

ing. The 
rhythm

s of repetition and alternation, and the m
ovem

ent of black and w
hite 

becom
e the w

ork's vector. R
hythm

 is used to structure an anim
ated and lively 

force that exists for itself alone; only certain infiltrations of the sound score take 
our im

aginations back to the tropical forest and that distant place in Am
azonia 

that is M
am

ori. 
< < 

Louise Sim
ard 

N
ovem

ber 24, 2009 
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KARL 

LEM
IEUX 

B
orn in A

rthabaska in 1980. 
Lives and w

orks in M
ontréal. 

An artist w
ho belongs to the new

 w
ave of M

ontréal experim
ental film

, Karl 
Lem

ieux attended C
oncordia U

niversity's M
el H

oppenheim
 School of C

inem
a. 

W
hile still a student, he becam

e interested in the direct film
-m

anipulation 
techniques used by Pierre H

ébert, Jürgen R
eble and Ken Jacobs. The N

ew
 York 

School of the 1960s-S
tan Brakhage, Jonas M

ekas, Paul S
harits-and the w

ork 
of French film

m
aker P

hilippe G
randrieux shaped his conception of experim

ental 
cinem

a. A
long w

ith D
aichi Saito, he founded the D

ouble N
egative C

ollective, 
w

hich is devoted to the production and exhibition of experim
ental film

s. 
< < 

M
usic plays an im

portant role in the w
ork of Lem

ieux, w
ho grew

 up in Kingsey 
Falls near V

ictoriaville, w
here the Festival de m

usique actuelle is held. The 
im

provisations of noise m
usic are w

hat sparked his interest in creating his ow
n 

w
orks. H

e is active on the m
usic scene, regularly participating in concerts and 

perform
ances in w

hich he projects and m
anipulates-live-16-m

m
 film

s on 
tw

o to seven projectors at a tim
e. H

e has w
orked w

ith R
oger Tellier-C

raig-
M

usée-goers w
ill recall his contribution to the Friday N

octurne on A
pril4, 2008, 

along w
ith Pas C

hic C
h

ic-a
s w

eil as D
avid B

ryant of Set Fire to Flam
es and 

G
odspeed You! Black Em

peror, R
adw

am
 M

oum
neh of Jerusalem

 in M
y H

eart, 
Shalabi E

ffect, Elizabeth An ka Vajagic, Jonathan Parant of Fly Pan Am
, Alexandre 

St-O
nge, C

hristof M
igone, O

livier Borzeix, H
yena H

ive, Thom
as A

nkersm
it and 

Kevin D
oria of G

row
ing. O

n the theatre scene, he has been involved in tw
o w

orks 
by M

arie Brassard, L'Invisible (2008) and The G
lass Eye (2007). 

< < 
Lem

ieux has m
ade m

any short film
s, including The B

ridge (1998); KI (2001 ); 
M

ouvem
ent de lum

ière/M
otion o

f Light (2004), distributed by the N
FB on 

the D
VD

 com
pilation M

atières vives/V
olatile M

aterials (abstract anim
ation 

after M
claren); W

estern S
unburn (2007); Trash and N

o S
tar! (2008); and 

Passage (2008), distributed by C
iném

a A
battoir on À rebours. These film

s have 
been shaw

n at num
erous festivals, including the Toronto International Film

 
Festival; M

ontréal's Festival du N
ouveau C

iném
a; the International A

nim
ation 

Film
 Festival in A

nnecy; the 25FPS International E
xperim

ental Film
 and V

ideo 
Festival in C

roatia; the EXiS E
xperim

ental Film
 and V

ideo Festival in S
outh 

Korea; the Festival des C
iném

as D
ifférents in Paris; the Lausanne U

nderground 
Film

 and M
usic Festival; and the A

nthology Film
 Archives in N

ew
 York. Passage 

(2008) garnered the M
usic in Shorts Aw

ard at the 24th International H
am

burg 
S

hort Film
 Festival in 2008, the G

rand Prize of the Jury/P
H

I G
RO

UP, the Prix 
audace/N

ûFilm
 and the Prix im

age Bureau de P
ost/D

e Shed at the 2008 edition 
of Prends ça court! 

< < 
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N

CISCO
 

LO
PEZ 

Born in M
adrid in 1964. 

Lives and w
orks in Spain. 

A
 key figure on the international avant-garde experim

ental m
usic scene and a 

sound artist, Francisco L6pez holds a PhD
 in biology and has taught at the 

U
niversity of M

adrid
. 

< < 
O

ver the past tw
enty-five years, he has developed soundscapes based on a 

persona! response to the w
orld. Breaking dow

n the borders betw
een industrial 

sounds and the sounds of nature, passionately going beyond the lim
its of the 

audible to the strongest pow
ers of sound, L6pez's artistic approach is com

pletely 
oriented tow

ard the acoustic exploration of the real w
orld. H

is first recordings 
w

ere of sounds em
itted by w

hite-noise generators, radios, tape recorders and 
cassettes. L6pez's choices are determ

ined by sounds' capacity to blend in w
ith 

m
usical contexts totally foreign to their ow

n origins. 
< < 

A
 selection of his first pieces, U

ntit/ed 1981-1983, is available on a m
ini-C

D
 from

 
the Staalplaat label. D

raw
ing on the vast experience he has acquired m

aking field 
recordings throughout the w

orld since 1980, he has published over 200 pieces 
on various labels, including A

lien 8. ln 2000, he created his ow
n m

usic label, 
A

bsolute. L6pez's com
positions, m

ixes of barely audible sounds, have prom
pted 

Bad A
lchem

y (U
SA) to w

rite that he plays "on the keyboard of silence." 
< < 

O
n Lopéz's official W

eb site (h
ttp

:j /w
w

w
.francislopez.net/art), one can read 

the follow
ing: "Francisco L6pez considers sound to be a sim

ple vibration, w
hich 

he strips of the m
eaning that stem

s from
 its origins, retaining only its acoustic 

qualities (like P
ierre S

chaeffer's sound abjects). H
e approaches sound as a 

phenom
enon of perception (not as a signifying phenom

enon) and his w
ork on 

environm
ents can be sum

m
ed up in the concept of 'expanded m

usic' w
hich 

eschew
s ali docum

entary efforts and ali representations of the w
orld

." 
< < 

He has do ne sound perform
ances and installations throughout the w

orld, and has 
had w

ork com
m

issioned by such reputed organizations as the G
oethe lnstitute, 

the V2 O
rganization (R

otterdam
) and the Argos Festival (Brussels). D

uring his 
perform

ances, he often plays in total darkness or asks his audience to put on 
blindfolds. ln 2006, he was aw

arded First Prize in the Sound A
rt C

om
petition of 

the M
useo de A

rte C
ontem

porâneo de C
astilla y Leon. O

n three occasions, in 
2007, 2002 and 1999, he received an honourable m

ention at the Ars Electronica 
Festival. H

is U
ntitled 213 w

as presented at the Spanish pavilion during the 
2008 Saragossa International E

xhibition. 
< < 



M
am

ori, 35-m
m

 film
, 8 m

in, digital transfer loop projection 
©

 2010 N
ational Film

 Board o
f C

anada 

D
irection, cam

era and anim
ation: Karl Lem

ieux 
Field recordings, com

position and sound design: Francisco Lôpez 
E

diting: M
athieu B

ouchard-M
alo 

R
e-recording: Jean Paul Vialard 

D
igital im

aging specialist: Pierre P
louffe 

Producer: Julie R
oy 

A
cknow

ledgm
ents 

M
any people contributed to the production o

f M
am

ori. 
Thanks to the D

ouble N
egative C

ollective, M
ichèle Bélanger, Louis D

upuis, 
A

ldo La R
icca, the M

am
ori A

rtLab and the Vieira Da Silva fam
ily. 

Thanks also to the team
 at the N

ational Film
 Board of C

anada 
(D

iane A
yotte, R

ené C
hénier, Serge G

aspard G
audreau, Sue G

ourley, 
M

ichèle Labelle, Francine Langdeau, Julie Laperrière, Françoise Laprise, 
G

uillaum
e M

arin-Lafond, C
hristine N

oël, D
iane R

égim
bald). 

Thanks to the team
 of the M

usée d'art contem
porain de M

ontréal 
(Éric Bilodeau, D

enis Labelle, Sylvain Parent, M
ichel P

étrin, Carl Solari). 
Finally, w

e w
ould like to extend our gratitude to ali those conneded 

w
ith the project, w

hether directly or indirectly. 

French Program
 

A
nim

ation and Y
outh S

tudio 
N

ational Film
 Board of C

anada 
w

w
w

.nfb.ca 

The M
usée d'art contem

porain de M
ontréal is a provincially ow

ned corporation funded 
by the M

inistère de la C
ulture, des C

om
m

unications et de la C
ondition fém

inine du Q
uébec. 

lt receives additional financial support from
 the D

epartm
ent of C

anadian H
eritage and 

the C
anada C

ouncil for the Arts. 

Photo Karl Le m
ieux, still, M

am
an, 2010 

Design epicentre.qc.ca 


