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EVA KOCH 

NoM ad 
1998, Colour, sound video, 11 min 53 s 

(sound covering 4 visua l loops) 

NoMad, by Danish artist Eva Koch, is gripping in its simplicity 
and poetic force . The work shows a landscape dominated by a 
choppy sea. Water floods through the entire image. The stationary 
camera follows the movement of silhouettes walking along a dike 
surrounded by ocean. lt first leads our eye from right to left, 
keeping pace with a man who is moving faster than the others. 
Then, suddenly, before he reaches shore, the camera turns back to 
the right to follow another man, carrying some plastic bags -
a discreet narrative touch in this to and fro of anonymous walkers. 
Moving continuously, without letting the unpredictable and 
undoubtedly dangerous violence of the waves slow down their 
steps, they make their way steadily along . < < < 
NoMad is both fascinating and somewhat mystifying, perhaps 
because at times the waves are so high, the breakwater disappears 
beneath the expanse of sea that seems to wash over the whole 
screen . These moments give us the unique impression of people 
walking on water. ln the Bible, walking on water constituted a 
miracle. For centuries, this image has fed the Christian imagination. 
The notion of the lightness of a being that escapes gravity and 
maves about freely without the pull of the elements is a source 
of fascination . < < < 
What is it that prompts people to travel this way through a rough 
sea? Who are they? Where are they coming from? Where are 
they going? Like a pendulum, the camera tracks the continuous 
movement of these silhouettes without ever following them ali 
the way to shore. The work keeps us in this space between two 
places, in an interstice between the "coming from" and the 
"going to"- two places we will never see, points of departure 
and of arrivai somewhere beyond our field of view. < < < 



The mystery lies in this unexplained site : a busy thoroughfare, 
traced out in the middle of the sea, where people move along 
with the determination of those who know where they are going. 
As Koch enjoys painting out with her title NoMad, these people 
are not crazy. They pass back and forth along this wave-swept 
dike the sa me way others, elsewhere, move along city sidewalks. 
They go about their business. Judging by the way they are 
dressed, we would place them somewhere along the coast of 
the lndian Ocean and, given the weather, we understand that it 
is monsoon season < < < 
ln severa! of her works, Koch examines these moments in life 
that connect us with the anonymity of people absorbed in their 
comings and goings between work and home, between private 
and public, in a transitional time in human activity. ln NoMad, 
Koch captures this idea in an unexpected place, in a corner of the 
world where water overruns everyday life. < < < 
NoMad captures the energy of nature and demonstrates the power 
of hu man determination . Paradoxically, the constant to and fra of 
the silhouettes that is generated by the alternating movement 
of the camera produces a near- hypnotic effect on anyone 
who becomes lost in its gaze. The sound track consisting 
entire ly of white noise adds to this sensation . NoMad holds us 
in a suspended space, an indefinite ti me, with neither beginning 
norend . < 

LOUISE ISMERT 

Camera Dave Borthwick Editing Niels Gmnlykke Sound editing Peter Smensen 
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On a thin line, a narrow mole extended between sky and sea, 
human figures walk and walk. Their passage is not without 
risk . Powerful waves are constantly crashing on the mole, 
sweeping over the walkers. They walk and walk, and while 
the energy with which they are moving seems to tell of a 
goal at the end, we never see it. What is behind is lost; we can 
only guess at what lies ahead. The mole, which is at times 
visible, at times covered in water, is a transition, a passage 
connecting two places. lt is also an interval. A gap between 
here and there. < < < 
The sound is a vital part of NoMad. lt is artificial noise, with 
elements that mime real sounds. lt shifts between being 
synchronous and asynchronous. For an instant sound and 
image match, but then the white noise increases and the 
synchronicity is gone. There is sound like that of an enormous 
wave, but is it not the sound of the sea : it is an enormous 
wave of white noise. We hear a muttering chorus of voices, 
but they are not human voices and they are moving in the 
opposite direction to the figures whose voices they might 
be. The deep bass sound gives body to the immaterial 
video pictures. < < < 
Sound and image are two abstract elements that our perception 
automatically tries to link in arder to form a meaningful, but 
actually fictive, reality. 

MAI MIS FELDT 

The Musée d'art contempora in de Montréal is a provincially owned corporation fu nded by the 
Ministère de la Culture et des Communications du Québec and receives financia l support from the 
Department of Canadian Heritage and the Canada Council for the Arts. 
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EVA KOCH 
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