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F rançois-M arie  B e rtra n d ’s p a in tin g  is pure, concise, and som ehow ca p ti­
va tin g . A r is in g  ou t o f  an apparent s im p lic ity  and obvious econom y o f  

means, i t  relies on the am p le yet lim ite d  reg is ter o f  m onochrom e p a in tin g  
and an e xc lus ive  use o f  o r th o g o n a l g e o m e tr ic  c o n f ig u ra t io n s . S ix  new 
pa in tin g s , gathered under the t i t le  Territoires mobiles, very de libe ra te ly  take 
th e ir  place w ith in  the  p a r tic u la r  top o g ra p h y  o f  the  room  devoted to  the 
P ro ject Series, and raise various questions, lik e  th a t o f  the e x h ib it io n  space 
as a backdrop fo r a p ic to r ia l practice.

A fte r  v e n tu r in g  dow n the m u lt id is c ip lin a ry  paths o f  perform ance and 
in s ta lla t io n  a r t,  F ra n ç o is -M a rie  B e rtra n d  has co n cen tra te d  on p a in t in g  
since the early e igh ties, in  a way th a t lin k s  up w ith  the issues addressed by 
abstract art. C o m b in in g  the legacies o f  the au tom a tis t and p las tic ian  m ove­
m ents, a long w ith  the experience o f  fo rm a lism , he challenges the specific 
nature o f  the p ic to r ia l discourse, f irs t  o f  a ll in  w orks in  w h ic h  co lou r and 
gesture are p la in ly  subject to  a rigo rous exercise in  cons truc tion  (used here 
in  the sense o f  com p os ition , assembly and s truc tu re , a ll at once). The recent 
w orks -  specifica lly, those o f  the past fou r years ~ em p loy  a t ig h te r  p las tic  
vocabu lary by ju x ta po s ing  geom e tric  m odules (tr ia n g u la r, rec tangu lar and 
lo n g itu d in a l)  s ing led ou t us ing e ith e r red, ochre, green or pu rp le , in  a way 
th a t suggests, th ro u g h  the p lay o f  associations and size changes, fo rm a l and 
ch rom atic  re la tions tha t are bo th  precarious and care fu lly  considered. The 
gradual reduc tion  o f  the pa le tte  (the  tra n s itio n  to  com positions tha t ca ll fo r 
ju s t three, tw o  or one o f  the fo u r chosen colours) and the increas ing ly  risky  
p o s it io n in g  o f  the co loured elem ents energize the s tru c tu ra l re la tionsh ips 
o f  balance and tens ion  and estab lish  b o th  real and v ir tu a l re la tio n sh ip s , 
ce n trin g  on the no tions o f  so lid  and vo id , between the fragm ented p a in tin g  
and w h a t the  a r t is t  te rm s  the  “ w a ll/s p a c e .” R e c a llin g  the  p ro p e rtie s  o f  
co lou r and the phenom ena o f  pe rcep tion , th is  p a in te d  oeuvre renews the 
experience o f  a s ilen t, polysem ous and paradoxica l p ic to r ia l space.

S ilence is n o t m uteness; pa radox does n o t s tand fo r in c o n g ru ity  or 
inconsistency. The p a in te r ’s in te rest in  a m b ig u ity , p a rtic u la r ly  perceptual 
a m b ig u ity ,  u n d e rlie s  the  d ic h o to m o u s  constan ts  o f  the  w o rk ; so lid  and 
vo id , presence and absence, sym m e try  and asym m etry , h o r iz o n ta li ty  and



v e rtica lity , depth  and surface, and fin a lly , the fixedness o f  the p lastic  te r r i­
to ry  (th a t o f the pa in tin g s  in d iv id u a lly  and o f  the g ro u p in g  as a w hole) and 
the necessary m o b ili ty  o f  the viewer. In  the Territoires mobiles e x h ib it io n , the 
c o lo u r o f  the  p a in tin g s  is da rkened, as i f  subdued by the d e n s ity  o f  the 
green and p u rp le  m onochrom es. T he  opaque, te x tu re d  m o n o ch ro m y  o f  
each coloured elem ent draws the eye s tra ig h t to  the dep th  and richness o f 
the p ic to r ia l surface, at the same tim e  as i t  pu ts up a d e fin ite  resistance to 
a tte m p ts  at p a rtia l,  in d ic ia l in te rp re ta tio n . The o rtho go na l p lacem ent o f  
the d iffe re n t segments o f  d ip tychs , tr ip ty c h s  and po lyp tychs  (fo r lack o f  a 
be tte r name) b rings ou t th e ir  ho rizon ta l com positiona l o rde ring  and sum ­
mons up the no tio n  o f  a vast, fragm ented landscape in  w h ich  the m ate ria l 
and the v ir tu a l seem ingly set up a rec ip roc ity  between the p ic to r ia l ob ject 
(the “ p a in tin g /m a tte r” ) and the w a ll tha t supports i t  (the “ pa in ting/space” ).

Each p ic tu re  is made up o f  several from  three to  e ig h t -  rectangu lar 
fram es o f  d if fe re n t d im en s ion s , d is tr ib u te d  over the  w a ll in  a way th a t 
scrambles the an tic ipa ted  effects o f  a classical perspective or its  m odern is t 
negation , and actua lly  fosters, bo th  in  spite o f  and because o f  the rec tiline a r 
arrangem ent o f  pa in ted solids, the pe rcep tion  o f  v ir tu a l curves. The m athe­
m a tic a l,  p ro p o r t io n a l spaces be tw een  th e  e le m e n ts , l ik e  th e  d is ta n ce  
between each o f  the p a in tings , correspond to  the a r t is t ’s apprehension and 
assessment o f  the  m u lt ip le ,  irre g u la r d im ensions o f  the ga lle ry. Far from  
be ing overlooked, the re la tion  to  the site connects the con text and con tent 
o f  a w o rk  tha t de libe ra te ly  contrasts the fragm e n ta tio n  o f  the v isua l ob ject 
and the extrem e m a te r ia lity  o f  its  form .

A p p lie d  w ith  bare hands, the successive layers o f  trans lucen t co lour, 
w h ich  changes s lig h t ly  w ith  each coat, pe rm anen tly  invest th e ir  m eta l or 
p lastic ized support, by to ta lly  obscuring  it .  T h is  support, rad ica lly  cu t o ff  
from  its  p r im a ry  nature -  the m eta l is ac tu a lly  salvaged from  re frig e ra to r 
doors, and the v in y l,  fro m  m anufactured b u ild in g  m ateria ls -  retains on ly  
the s o lid ity  and d u ra b ili ty  o f  its  o rig in s , thus au g u rin g  a vaguely ackn ow l­
edged lastingness. T he  a c c u m u la tio n  o f  layers o f  a c ry lic  c o lo u r renders 
opaque and saturated the ton a litie s  o f  an in te n tio n a lly  reduced pa le tte . The 
q u a lity  and f lu id i t y  o f  the textures ob ta ined are rem in iscen t o f  encaustic.



Lecture erronée, 1992 
acrylic on metal, 4 elements 
48  X 3 52 .5  cm 
Photos: Louis Lussier

V iew ed as bo th  plane and space, the w h ite  w a ll is an in tr in s ic  pa rt o f  the 
p ic to r ia l  ch a lle n g e . T in g e d  w i th  v o id ,  un pa in te d n e ss  and absence, i t  
nonetheless bears the im p r in t  of the shadows cast, the respective w e igh ts  o f 
the ch rom atic  densities, and the p lastic  rh y th m  o f  the broken succession o f 
p ic tu res. The tra d itio n a l servitudes o f  canvas and paper, th e ir  favoured role 
as s u p p o rt, are l i te r a l ly  transposed o n to  the  w a ll,  w h ic h  has becom e a 
screen, fram ew ork and boundary.

H ow eve r l i t t le  or m uch i t  contains (o f a s ing le  variab le , b u t in  large 
q u a n tity ), the m onochrom atic  plane in it ia l ly  seems im penetrab le ; and yet, 
w ith  experience, i t  inv ites  con tem p la tion  — an active, “ m o b ile ” con tem pla ­
tio n  in  the present instance, because o f  the differences in  the p a rticu la r con­
fig u ra tio n  o f  each o f  the six p a in tings  and the perceptual changes b ro u g h t 
abou t by a s h ift  in  v ie w p o in t. W h ile  a vo id in g  tau to logy, th is  p a in tin g  is 
nonetheless based on va ria tion  and s im ila ritie s . The p ic to r ia l system ascer­
tains its founda tions w ith in  each w o rk , by re-creating in  a d iffe re n t way the 
a m b ig u ity  and unexpectedness o f the spaces between the elem ents as w e ll 
as the tonal substance o f  the m odu la tions o f  colour. A n  im aginary, b u t ver­
ifia b le , horizon line  (we are far from  an un question ing  re tu rn  to  a m im e tic  
fu n c t io n ,  how ever) anchors the  s ix  p a in t in g s  and ca lls  d ir e c t ly  on the  
awareness and unde rs tand ing  o f  the on lo o ke r’s gaze. “ The  landscape sees; 
the eye th in k s .” ' The analogical references contained in  the da rk  green and 
pu rp le  correspond to a certa in  idea o f nature, the hyp o the tica l and op tica l 
re flec tion  o f  trees and water, borne ou t, in  a way, by the ve rtica l p o s it io n in g  
above and below  the ho rizon ta l axis.

As calm  and austere as they may be at f irs t glance, these pa in tin g s  nev­
ertheless com pel an apprec ia tion , fro m  a distance, o f  a com p lex dynam ics 
d e fy in g  perspectives and pe rcep tua l hab its  and, fro m  close up, a care fu l 
exam ina tion  o f  the gestura l p ro fus ion  bu ried  w ith in  the oneness o f  a s ing le  
c o lo u r  s h u n n in g  a l l d e c o ra tiv e  e ffec t in  fa v o u r o f  opaque d e p th  and a 
ce rta in  n e u tra lity . F ranço is -M arie  B e rtran d  makes use o f  remanence and 
dissonance, recko n ing  on the  persistence o f  a series o f  abstract, d is s im ila r  
images to s im ultaneously reveal the sense and non-sense o f visual certainties. 
■  Josée B é lis le

I . Thi.s expression iisetl by rhe a rrisr 
is al.so rhe t i t le  of a w o rk  in rhe e x h ib it  
( “ Le paysage v o it,  lO e il pense.” ).



W orks exhibited

1 Résistance au présent, 1992 
acrylic on metal, 3 elements 
81 X 324.5 cm

2 Territoires mobiles, 1992 
acrylic on vinyl, 7 elements 
45 X 550 cm

3 Lecture erronée, 1992 
acrylic on metal, 4 elements 
48 X 352.5 cm

4 L'Éclipse de la distance, 1992 
acrylic on metal and vinyl, 4 elements
65.5 X 320 cm

5 Territoires mobiles, 1992 
acrylic on vinyl, 6 elements 
330 X 460 cm

6 Le paysage voit, l'oeil pense, 1992 
acrylic on metal, 8 elements
299.5 X 280 cm

The works all belong to the artist.



F R A N Ç O I S - M A R I E  B E R T R A N D

Born in  Granby, Québec, in  1953. 
Studied a t the M ontreal Museum of 
Fine A rts  School o f A r t  and Design 
from  1969 to 1973.
Lives and works in  Montréal.

Solo Exkibitions

/ 9«3 Galerie d 'art du Collège Édouard-Montpetit, Longueuil, Québec

1990 Galerie d 'art du Centre culturel de l'Université de Sherbrooke, Sherbrooke, Québec

/ 991 Editorial offices of the newspaper Le Devoir, Montréal, Québec

Group Exhibitions

1980 Symposium international de sculpture environnementale de Chicoutimi, Chicoutimi, Québec

1981 Le théâtre pour une spéculation..., installation at 10 Pine Avenue West,

Montréal, Québec (collaborative work)

198 3 L'Hybride Pi 3.1415926..., installation and performance, Studio J 2020,

Université du Québec à Montréal, Montréal, Québec (collaborative work)

/ 984 L'Hybride PI 3.1415926..., installation and performance. Salle Alfred-Laliberté,

Université du Québec à Montréal, Montréal, Québec (collaborative work)

/ 985 Galerie du Centre, Saint-Lambert, Québec

1986 Galerie John Daniel, Montréal, Québec

1987 Galerie Alliance, Montréal, Québec.

Galerie John Daniel, Montréal, Québec
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