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1. In che (translated) 
words of Louis 
Couturier himself.

Louis C o u tu rie r is a young Québec a rtis t whose w o rk  is be ing pre

sented for the firs t tim e  at the Musée d ’art con tem pora in  de M on tréa l. 

Indeed, w hat be tte r o p p o rtu n ity  could there be than the inaugura tion  

o f  th is  new b u ild in g . F irst, because Muséologie rem inds us o f one o f 

the in s titu t io n ’s tra d itio n s  — one tha t is also lin ke d  to  its  mandate 

— nam ely to show works by younger artists, or o f  a m ore experim en

ta l nature. A n d  second, because the actual w o rk  presented by Louis 

C outu rie r, a video in s ta lla tio n , also makes us wonder and th in k ,  bo th 

about the role o f  the museum  and about its  re la tionsh ip  w ith  the w o rk  

exh ib ited .

M uséologie consists o f  n ine v ideo m on ito rs  each show ing, one after 
the other, from  its  foundations to  its  very recent com p le tion , 

the d iffe ren t stages in  cons truc ting  the new b u ild in g  tha t now houses 
the  M usée d ’a r t co n te m p o ra in  de M o n tré a l. To b e g in  w i th ,  the  
playfulness o f  th is  piece (w h ich  c learly relates to  the m om ent chosen 
for its  presentation), com bined w ith  its  ambiguousness, is somewhat 
su rp ris ing . The w o rk  could actua lly  be n o th in g  m ore than a means o f 
p ro m o tin g  the in s titu t io n , or else an arch ive-type account docum ent
in g  the construction  o f th is  new b u ild in g  w h ich  is the very site o f  the 
in s ta lla tio n . N o  d o ub t these aspects are a pa rt o f  C o u tu rie r’s w ork. 
However, aside from  its  conceptual character, w h ich  should also be 
po in ted  ou t here — the space-time con traction  o f the m useum  b u ild 
in g  process — th is  w o rk  goes w e ll beyond these in it ia l considerations.

P la y fu lly  and iron ica lly , th is  w o rk  has selected an a lm ost lite ra l 
m ethod o f  il lu s tra t io n . In  w a n tin g  to  ta lk  to  us about the m useum . 
Muséologie has chosen to  im ita te  one o f  th is  in s t itu t io n ’s m a in  func
tions , nam ely to  show; the  m useum  shows the w o rk , w h ich  its e lf  
reveals the m useum . Here the ob ject’s status as a w o rk  o f  a rt w i l l  be 
made o ffic ia l by eve ry th ing  the in s titu t io n  brings in to  p lay in  these 
cases, nam ely o p tim u m  e x h ib it io n  cond itions, p ro m in e n t id en tifica 
tio n  in  keeping w ith  m useological standards, an e x h ib it io n  brochure 
in c lu d in g  an analysis o f the w o rk , pho tog raph ic  docum enta tion  and 
a r t is t ’s résumé, a long w ith  the p ro m o tio n a l support tha t genera lly 
accompanies a ll o f  the  m use um ’s a c tiv itie s , such as press releases, 
advertisem ents, etc.

In  fact, w hat m ig h t possib ly no t be a w o rk  o f a rt, b u t proves to  be 
one a fte r a ll,  thus reveals, th ro u g h  th is  re v e rs ib ility  o f  roles, the 
m echan ism s in  w h ic h  a rt in  genera l is con fined  and in  w h ic h  
museums, galleries, c ritics  and collectors fo rm  the dynam ics o f  what 
we may call the a rt system. C o u tu rie r shows a clear desire to  dem ystify



the w o rk  o f  a r t, in  d isp la y in g  the w ho le  process o f  ach ieving th is  
status by an ob ject th a t the  m useum , ga llery, etc. has decided to 
prom ote. Thus appropria ted by the in s titu t io n  and its en tire  system 
o f d issem ination, the ob ject so designated acquires, in  a way, the aura 
atrached to  its  new status w h ich  w i l l  then be s tro n g ly  in c lin e d  to 
overshadow the real m eaning o f tha t ob ject or, worse s t i l l ,  to d ra in  i t  
o f  its  substance.

Q u ite  p la in ly . Muséologie therefore warns us against the tem pta tion  
o f a pu re ly  fo rm a lis t approach to  the w o rk , an approach tha t too easily 
evades the context o f  w hat we cou ld call the h is to rica l rea lity  inherent 
in  its  creation. For C outu rie r, the “ m y th  o f  the autonom ous w o rk  tha t 
has its  own discourse, ou tside o f t im e , and tha t is po lished by the 
pa tina  o f  h is to ry ”  ̂ does no t exist. The w o rk  comes in to  be ing and 
develops in  a pa rticu la r fram ew ork w h ich  is pa rt o f  i t  and w h ich  m ust 
be know n in  order to  p rope rly  understand the w o rk  and grasp its fu ll 
m eaning. D issocia ting  i t  from  tha t, re ta in ing  on ly  the fo rm al aspect, 
means m isrepresenting it .

The firs t in  a series o f presentations reexam in ing the art ob ject and 
the in s titu t io n a l process. Muséologie cou ld not broach such considera
tions  at a m ore appropria te  tim e . As the m useum , f in a lly  m ov ing  
do w n to w n , prepares to  play a role o f  more da ily  im portance in  the 
c u ltu ra l life  o f  M o n tré a l and Q uébec, and as a rt and in s titu t io n s  
increasing ly w ant to be a pa rty  to  the social issues be ing experienced 
now and to  be experienced in  the near fu tu re , the presentation o f th is 
w o rk  by Louis C o u tu rie r is t im e ly  and en lig h ten in g . I t  w i l l  rem ind  
some, and suggest to  others, tha t any w o rk , when appropria ted by an 
in s titu t io n ,  runs the risk  o f  seeing its  m eaning sh ift or f in d in g  its 
con ten t a lte red or d ive rted . W h a t is m ore, th is  is happen ing jus t 
when th is  con tent, w h ich  has been g ro w in g  in  im portance in  recent 
years, is be ing used by m ore and m ore artis ts  as an in s tru m en t for 
increased awareness and for social change.

G illes G odm er

_______



Photographie excerpts 
from 8 of the 9 videodisks 
in Muséologie, 1989-1992. 
Video installation, colour, 
9 min. ea., sound.
228.5 X 195.5x90 cm. 
Photos: Louis Couturier
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Born ïn Sherbrooke, Québec, in  I9 6 0 .
Studied a t the Ecole nationale des beaux- 
arts, Lyon, France, from  1983 to 1988.
Lives and works in  Montréal, Québec.

Solo Exhibitions

120 Volt 60 Hertz, 4600 Hôtel-de-Ville Street,
Montréal, Québec

/■9.9Û Narcissisme et tautologie, Collège Édouard-Montpetit art 
gallery, Longueuil, Québec

/■9-92 Objets trouvés, images volées (collection d'une attitude)
[in collaboration w ith Jacky Lafargue], Collège Édouard- 
Montpetit art gallery, Longueuil, Québec

Attitude d'artistes [in collaboration w ith Jacky Lafargue],
1124 Marie-Anne Street East, Montréal, Québec

Group Exhibitions

/•96'6’ 18 images/sec.. Galerie Pian de travail, Lyon, France 

/■9 '̂7 Cinq êtres humains, 13, rue d'Algérie, Lyon, France 

/■9HS Octobre des arts. École nationale des beaux-arts, Lyon, France

Bibliography

Molin Vasseur Annie. — "Le Golfe". — Etc. Montréal. - -  
No. 15 (August 1991 -  Summer). — P. 4-21. — Selected essays 
by artists. — Article by Louis Couturier: p. 14. — Special 
section on art and war



This publication is a production of the Direction de l'éducation et de la 
documentation.
Coordination: Chantal Charbonneau 
Translation and proofreading: Susan Le Pan 
Graphie Design: Lumbago • Typography: Zibra 
Legal deposit; 2nd quarter 1992.
Bibliothèque nationale du Québec. National Library of Canada.
The Musée d'art contemporain de Montréal is funded by the ministère des Affaires 
culturelles du Québec and receives additional financial support from 
Communications Canada and the Canada Council.
Cette publication est également disponible en français.


